
 

Instructions for the Preparation of the  
External Examiner’s Report: 

Degree of Doctor of Musical Arts (DMA) in Performance 

We greatly appreciate the time and effort you will invest in reviewing this candidate’s DMA 
thesis. Your expert analysis will be of significant value to the other members of the examining 
committee, and ultimately to the candidate. Your report will also play a key role in determining 
whether the candidate will proceed to the final oral defence. It will be shared with the other 
examining committee members prior to the defence and with the candidate afterward. If the 
thesis is nominated for an award, your comments may be included in the nomination package. 

As External Examiner, your assessment is requested primarily with respect to the DMA 
dissertation, in conjunction with the video recording of the candidate’s lecture-recital, and the 
overall readiness of the dissertation for final evaluation at the doctoral oral defence. The 
lecture-recital may relate either directly or indirectly to the dissertation topic. It should 
demonstrate the candidate’s ability to integrate spoken commentary with live performance in a 
coherent and engaging manner, clearly articulating the research context and artistic rationale 
for the selected repertoire. A link to the video recording, uploaded to a streaming platform, 
should be submitted by the student alongside the dissertation. 

We ask that you address the following four elements in your report.  

I. Overall Academic Merit  

A successful dissertation  

i. demonstrates a sophisticated grasp of issues at a level significantly beyond what is 
expected of master’s-level students,  

ii. clearly presents its methodology and research findings,  
iii. demonstrates awareness and appreciation of the relevant primary and/or secondary 

sources, and  
iv. demonstrates awareness and engagement with the literature relevant to the research 

topic.  

DMA candidates may choose from several dissertation formats below and a lecture-recital is 
required in all cases. 

i. Research Paper 
The dissertation advances an original thesis and represents a significant contribution of 
new knowledge to the student’s performance field through systematic investigation. The 



 

research paper must be at least 60 pages in length (with no specified maximum), and 
must include a bibliography, footnotes, and appendices as appropriate. 
 

 
ii. Professional-Quality Recording Featuring the Student as a Performer 

A professionally produced and edited CD-length audio recording (NB: not a recording of 
a live concert performance) featuring the student as a primary soloist or ensemble 
performer. The CD should present a cohesive program, with the student providing a 
supporting document of around 20 pages (i.e., a minimum of 15 pages, plus 
bibliography, footnotes, and appendices as appropriate) detailing aspects of repertoire, 
program, performers, or any other relevant topics. The document and recording must 
advance a thesis. The student assumes a leadership role in all aspects of the project, 
including planning, production, and editing of the recording.  
 

iii. A Peer-Reviewed Series of Performances 
A series of performances designed and performed by the student. The performances 
should feature at least three cohesive programs, together with supporting document of 
around 20 pages (i.e., a minimum of 15 pages, plus bibliography, footnotes, and 
appendices as appropriate). The document must advance a thesis, detailing aspects of 
the repertoire of each program, performers, or any other relevant topics. The 
performance series must be “peer-reviewed,” meaning it must be presented by 
nationally or internationally recognized presenters. The student must assume 
a leadership role in all aspects of the project, including but not limited to pitching their 
program to presenters, negotiating terms of engagement with presenters, organizing 
travel, and applying for grants. 

 
iv. Critical Edition or Premiere Performance of a Major Composition 

A critical edition or a premiere performance of a major musical composition. A critical 
edition must feature extensive annotations and a scholarly preface detailing editorial 
procedures, textual history, and source analysis. For a premiere performance, a 
recording of the work is required, accompanied by comprehensive commentary on its 
background, performance techniques, and musical interpretation. Both avenues require 
a supporting document of approximately 20 pages (i.e., a minimum of 15 pages, plus 
bibliography, footnotes, and appendices as appropriate). The dissertation must advance 
a clear thesis demonstrating how the edition or premiere performance contributes 
original knowledge to the field. 
 

v. Anthology of Rarely Performed Compositions on a Topic  
An anthology of rarely performed compositions centered around a unifying theme or 
performance technique. The student must submit a recorded performance of the full 
anthology. The anthology must be accompanied by a supporting document of 



 

approximately 20 pages (i.e., a minimum of 15 pages, plus bibliography, footnotes, and 
appendices as appropriate). The dissertation must advance a clear thesis and articulate 
how the anthology contributes new knowledge or perspectives to the field of 
performance. 

 
vi. Method Book 

An original method book—or a substantial section of one—that presents a specific 
pedagogical approach to teaching a repertoire or technique for the student’s instrument 
(including voice). The method may focus on specialized material (e.g., extended 
techniques) or address a broader range of topics (e.g., repertoire, accompaniment, 
improvisation). The method book must be accompanied by a supporting document of 
approximately 20 pages (i.e., a minimum of 15 pages, plus bibliography, footnotes, and 
appendices as appropriate). The dissertation must advance an original thesis and clearly 
articulate how the method contributes to pedagogical knowledge in the field. 

 
vii. A Collection of Essays on Doctoral Performance and Research 

A cohesive collection of 3-5 essays on the repertoire performed at the student’s DMA 
Recitals, with a substantive introduction that advances an original thesis for the entire 
collection of essays. The collection is presented as a single body of work with a well-
structured, consistent format, complete with a bibliography, footnotes, and appendices 
as appropriate. The collection is presented as a single body of work with a well-
structured, consistent format. The collection of essays addresses various issues like 
programming methodologies, contexts of the repertoire, and aspects of interpretation 
relevant to performance. These essays should be more extensive and substantive than 
program notes. The dissertation must total at least 60 pages, including the introduction 
and all essays. 

In addition to one of the above dissertation formats, a lecture-recital must be presented as part 
of the candidate’s thesis. The lecture-recital is an opportunity for the candidate to present 
aspects of their research to an audience that may include specialists and members of the 
public.  

II. Revisions to the Thesis  

You may consider revisions to the thesis to be necessary. In this case, please gather your 
recommendations into a separate section of your report. Clear and specific guidance on your 
expectations will be appreciated by all involved.  

III. Overall Recommendation  



 

Please conclude the body of your report with one of the following statements (1 or 2) and 
modifiers (a or b). 

1. I recommend that the candidate proceed to oral defence. 
a) Only minor revisions are needed or 
b) Substantive revisions are needed, but they can be resolved in the context of an oral 
defence and subsequent final revisions.  

2. I recommend that the candidate not proceed to oral defence.  
a)  Major revisions are needed before the examination can continue. [Normally, the 
examination is postponed allowing the candidate to revise the dissertation, which is then 
submitted to the original external examiner and to one new external examiner for review.] 
or 
b) The dissertation is unacceptable; it is fundamentally flawed and therefore beyond 
revision.  

IV. Questions for Oral Defence  

If you judge the thesis satisfactory to proceed, please provide a short list of questions to be 
answered by the candidate at the oral defence. 
 
If you need any further guidance or information, please do not hesitate to contact the Doctoral 
Exams unit: graduate.doctoral@ubc.ca  

Thank you for the time and wisdom you are contributing to this candidate’s examination.  

 

 


